
 

 

English Mastery Curriculum Map 
 

Curriculum Intent Statement 

Our aim is to inspire not only a love of the English language and its diverse literary heritage, but to equip students with proficiency in reading and critical awareness needed for a 

life in the 21st century. Through a rigorous programme studying both fiction and non-fiction texts, students will expand their vocabulary and gain resilience when approaching a 

variety of challenging texts and tasks. We endeavour to broaden our students’ knowledge and cultural capital to support the language demands of adult life that will be required 

for the workplace. By explicit teaching of ambitious vocabulary, and tailored reading programmes suitable for the needs of each child, students will grow in both confidence and 
competence in their command of language across reading, writing, speaking and listening. 

Key Knowledge & Skills to be mastered by students 

 Learning Period 1 
Autumn Term 

Learning Period 2 
Spring Term 

Learning Period 3 
Summer Term 

Year 7 

Text and 

assessment 

Oliver Twist 

What kind of character is Bill Sykes? 

A Midsummer Night’s Dream 

Is the love potion good or bad? 

Poetry Anthology 

How does the poet describe the tom cat? 

Key 

Knowledge 

Life in Victorian London; Victorian crime; the 

form of a novel; Bill Sikes, Fagin, the Artful 

Dodger, Oliver; morality 

Life in Elizabethan England; life in ancient Athens; 

Shakespeare’s life; the four lovers; the love potion, 

Elizabethan family relationships; the form of a play 

Structure and use of metaphor; poetic forms; ‘The 

Tyger’, ‘The Eagle’, lives of Blake and Tennyson 

Vocabulary 
instruction 

villains and victims; vulnerable; corrupt; naïve; 
orphan; moral 

soliloquy, severe conflict, unrequited love, to mock, 
chaos 

metaphor, literal language, metaphorical 
language, tenor, vehicle, ground 

Grammar and 

writing 

Composing a topic sentence; the subject; 

subject/verb agreement; the past simple tense 

Using evidence; pronoun ambiguity; prepositional 

phrases; run-on sentences; punctuating speech 

Writing about unseen texts; temporal clauses; 

paragraphing; avoiding fragments; extended 
narrative writing 

Year 8 

Text and 

assessment 

The Adventure of Sherlock Holmes 

What kind of character is Sherlock Holmes? 

The Tempest 

How is Caliban presented in the extract and in the rest 

of the play? 

Animal Farm 

How and why does the farm fail in Animal Farm? 

Key 

Knowledge 

Scientific developments in the Victorian era; class 

and society in Victorian England; the detective 

genre; duality; periodicals 

The Elizabethan age of exploration; colonialism; 

nature/nurture; the form of a comedy; subpolots; 

soliloquy and monologe; Italian city-states 

Allegory; Orwell’s life and times; the Russian 

Revolution; recurring imagery; irony and 
corruption 

Vocabulary 
instruction 

to enlighten, deduction, scandal, periodical, 
introspective, dual nature, observation 

colonialism, to usurp, tempest, treason, callous, 
pathos, nurture, tragicomedy 

allegory, tyrant, rebellion, harvest, propaganda, 
cult of personality, treacherous, authorial intent 

Grammar and 

writing 

Discourse markers; linking paragraphs; complex 

sentences; correcting fragments; independent 

clauses 

Closed book analysis; composing a balanced 

argument; subordinate clauses; correcting comma 

splices 

Creative writing; extended metaphor; writing 

character; describing settings 



Year 9 

Text and 

assessment 

Jane Eyre 

Explore the way Bronte presents Jane’s childhood 

experiences. 

Romeo and Juliet 

How does Shakespeare present Juliet as a tragic hero? 

Poetry anthology 

Compare the ways poets present a theme in two 

poems. 

Key 

Knowledge 

Victorian attitude to children and childhood; 

rural isolation; Christianity; Victorian sickness; 
juxtaposition in Jane Eyre 

The Prologue; foreshadowing in Romeo and Juliet; the 

form of a tragedy; AC Bradley’s lectures on 
Shakespearean character; the sonnet form 

Extended metaphors; ‘Paradise Lost’, ‘The Road 

Not Taken’, ‘Night Mail’, ‘The Canterbury Tales’, 
lives of Milton, Chaucer, Auden 

Vocabulary 
instruction 

dependent, to oppress, juxtaposition, thesis, to 
humiliate, hypocrite, comeuppance 

tragic, prologue, sonnet, feud, status quo, obstacle, 
hyperbole, tragic flaw, exile foreshadow, catastrophe 

extended metaphor, epic poetry, procrastinate 

Grammar and 

writing 

Sustaining a thesis; apostrophe of omission; 

avoiding present tense apostrophe errors 

Commenting on literary theory; avoiding 

contradictions; apostrophe of possession; 
apostrophes for words ending in –s; it’s and its 

Comparing texts; chronological and non- 

chronological composition; first and third person 
narratives  

Summer 2 – 

intro to KS4 

unit 

  As we move from mixed ability to setting to prepare for 

KS4, groups will follow a differentiated curriculum for the 

final half term: 

Groups 1 – Aristotelian rhetoric 

Groups 2/3 – Reading for Study (intro to non-fiction) 

Groups 4/5 – Descriptive writing consolidation 

Year 10 

Text and 

assessment 

Jekyll and Hyde 

+ 2 week unit of Language P1 and 2 interleaved 

each half term 

Macbeth 

+ 2 week unit of Language P1 and 2 interleaved each 

half term 

Inspector Calls 

+ 2 week unit of Language P1 and 2 interleaved 

each half term 

Key 

Knowledge 

Victorian; hypocritical; horror; gothic; non- 

chronological narrative; epistolary form; anxiety; 
ambition; addiction. 

Feudal; renaissance; supernatural; anagnorisis; 

machiavellian; morality; juxtaposition; nemisis. 

Post-War; drama, dramatic device; stage direction; 

socialist; capitalist, morality tale; cliché; stock- 
character. 

Vocabulary 

instruction 

Respectability; Moral; Propriety; Repressed; 

Duality; Victorian; Gothic; Freudian; Narrative; 

Rational; Traditional; Deformity; Aberration; 

Abhorrent; Allegory; Epistolary; Corruption; 
Supernatural; Unorthodox. 

Feudal Era; Thane; False Thanes; Cawdor; Fife; 

Glamis; Dunsinane; Manifestation; Consequence; 

Remorse(ful); Turmoil, Valorous; Treacherous; 

Corrupt; Feminine; Dominant; Resolute; 
Supernatural. 

Social class; Provincial; Social Mobility; Socialism; 

Capitalism; Corruption; Social Responsibilty; Social 

Conscience; Redemption; Dramatic irony, 

Antagonist; Subservient; Remorse(ful); Immoral 

Grammar Fragments and Full sentences, Appositives, 
Apostrophes for Omission. 

Fragments and Full Sentences, Specific subordinators 
in practice. 

Factual and Imaginative Appositives. 

Writing Writing an anslytical paragraph- the 5 essentiasl. 

Writing about the effect of language. 

Writing an analytical paragraph- the 5 essentials. 

Using academic language. 

Writing about a text and an author in context. 

Planning a closed book essay. Applying literary 

theory in your writing. 

Year 11 



Text and 

assessment 

An Inspector Calls (Aut 1) 

Jekyll & Hyde (Aut 2) 

• Interleaved English Language P1 and P2 
Writing each half term 

• Macbeth retrieval quizzes (Aut 1) 
• An Inspector Calls retrieval quizzes (Aut 2) 

Poetry (Spring 1 & 2) 
 

• Interleaved English Langauge P1 and P2 Reading 
& Writing 

• Jeyll and Hyde retrieval quizzes (Spring 1) 
• Poetry Spring 1 retrieval quizzes (Spring 2) 

GCSE: Language and Literature exam practice 



Key 

Knowledge 

Soliloquy; hamartia; fate; recurring (image or 

theme) 
Text- Level; Word Level; Authorial Intent. 

Text- Level; Word Level; Authorial Intent.  

Vocabulary 

instruction 

Patriarchal; Fate; Violence; Blank Verse; Tragedy; 

Soliloguy; Iambic Pentatameter; Dramatic Irony; 

Prologue; Foreshadowing; Dramatic Foil. 

Versatile Vocabulary 

Meter; Rhythm; Rhyme; Semantic field; Language; 

Imagery; Anaphora; Stanza; Metaphor; Simile; 

Personification; Aliiteration; Assonance; Dissonance; 

Consonance; Enjambement; Caesura. 
Versatile Vocabulary 

 

Grammar Complex Sentence Drills. Complex Sentence Drills.  

Writing Developing an argument (thesis) with different 

ideas. 

Creating clear, well-structured, well linked 
engaging narrative and descriptive writing. 

Developing an argument (thesis) with different ideas. 
 

Creating clear, well-structured, well linked engaging 

narrative and descriptive writing. 

 

 


