
Ideas Log  
DISTINCTION EXAMPLE 

 
We were commissioned as performers to create an effective production to raise awareness of 

disadvantaged children. The stimulus given was ‘Blank Canvas’, we were instructed to create a 

fundraising campaign improving the lives of young children. We were asked to do this in a clear and 

effective way using performance.  

Our initial thoughts were negative, I did not like the stimulus, and I found it bland and hard to interpret. The 

ideas were limited and bleak. I also thought ‘Blank Canvas’ was rude and labelled all children the same 

without considering everyone’s individualities. However, despite it being limited we used mind mapping to 

think outside of the box. Allowing us to develop ideas leading to the overarching idea of Child-Line. With 

perseverance, I found we managed to develop stimulating ideas that I feel fully met the brief.  

We split the group in half and did individual research online. Half of the group looked for music to use in 

scene changes and while performing. I took it upon myself to research factual stories of abuse. This linked 

to Child-Line and gave us a key influence to proceed with Charley’s Story about a girl who was sexually 

and physically abused by her drunken, narcissistic step-father. This added a sense of verbatim theatre into 

our work, we used our knowledge of Mark Wheeller to enhance this effect. This further allowed us to 

develop the idea and make it more realistic. This brought in a representation of the Stanislavski theory were 

drama should portray a sense of a real life occurrence. This encouraged us to work harder and our ideas 

developed further. After looking at Verbatim Theatre, we decided to incorporate our knowledge of Physical 

Theatre that we acquired when studying Frantic Assembly. We used multiple lifts and levels over the song 

‘Lovely’- Billie Eilish to create a more engaging scene but also to symbolise power and dominance over the 

protagonist.  

Our target audience was year 10 as some of the scenes showed graphic and violent aspects. We knew 

slightly older children would recognise the dangers more; give a sense of theatre in education on Child-

Line. This linked to the brief due to it showing how ChildLine improves the lives of young people.  

Our initial ideas for story line were to include someone who resembled a ‘Blank Canvas’ e.g. a sociopath 

who shows no emotion or self-awareness. This met the brief however we found it boring and restricted. 

Therefore, after finding Charley’s story we used hot seating to develop the characterisation of our roles. 

This broadened the opportunities and allowed us to think of more scenarios. For example a cyclical 

structure; beginning and ending with a therapy scene, having flashbacks through the middle scenes, 

showing the abuse and events leading to the present day.  

We all multi-rolled different characters to develop the story. For example at one stage I played the abusive 

step-father who was very dominant. This required projection and effective body language to show 

empowerment. However, in the therapy scene I needed to adapt my persona to show someone in need of 

help due to an addiction.  

My contribution was effective, I helped devise scenes, develop ideas and find music. We all gave each 

other constructive criticism to further develop and improve. Key scenes in our production meeting the 

brief the most:  

Therapy scene- introduction to characters. Added light relief through the humorous character of Shea. 

Monologue scene- using verbatim theatre and physical theatre to create emotion and develop the story. 

Drama scene- we created our own sense of verbatim theatre to show our initial reactions to the stimulus. 

Child-Line Scene- promotion by showing how they help and key facts about them. Abusive Scene- key 

flashback moment to portray Charley’s story. Therapy scene 2- promoted Child-Line showing how they 

help improve the lives of disadvantaged children.  

 

You must tell us about:  
• the concept and style of performance  
• your selection of target audience  
• the resources needed (during development and performance) for the exploration and development 
of ideas  
• how the ideas meet the requirements of the brief  
• how the work of practitioners has influenced your ideas  
• ideas you have contributed  
• how you explored ideas  

 


